
LODl ARTS COMMISSION 
Mission Statement 

(Adopted I III 3/96) 

+ The arts are lasting! 

+ The arts communicate wisdom and knowledge through the ages 

+ The arts inspire us to rise above the everyday, allowing expression and 
experience of our emotions and spirit. 

+ The arts are the universal language of the human spirit and bring people 
together in mutual respect and understanding. 

+ The creative spirit that manifests artistic expression must be nurtured, 
encouraged, supported and valued as a primary basis for a quality life, 
requiring responsibility of all for continuance of the arts. 

(Rev. 11/22/96) 



Page Two 
Mission StatemenUGoals and Objectives 1997-2001 

Goal One: 
Initiate, sponsor, produce major city-wide quality festivals/events for music, 
drama, dance and visual arts. 

0 bjectives: 

I .  Continue to produce a summer Night Time Live concert series and 
expand the program into a Winter series in 1997. 

2 .  Continue to sponsor/produce Drama Fest, a national playwright 
competition, biennially with the goal of making it annual by 2000. 

3. Co-sponsor/Support other community organization’s events and 
programs focusing on the arts, such as the Young Renaissance Art 
Show and Community Concerts. 

4. Actively support the growth and accessibility of the visual arts. 

5. Expand the Children’s Summer Theatre program to be produced year 
around. 

6. Establish a Summer Concerts in the Park Series building on the 
Celebrate America event by 1998. 

Goal Two: 
Increase access to the arts through direct participation and individual experience. 

0 bjectives : 

1 .  Develop a database of teaching resources in the community. 

2 .  Develop Arts Specialty classes for adults based on community 
interests and emphasizing diversity and frequency in class offerings. 

3. Offer hands-on workshops and/or interactive events as part of 
Commission run programs. 



Page Three 
Mission StatemenVGoals and Objectives 1997-2001 

4. Continue the successful Lunch Time Live series showcasing local 
talent. 

5. Build Children’s Art Programs (STEPS-Students Enrichment 
Programs) incrementally based on community interests and 
emphasizing diversity and frequency in class offerings. 

Goal Three: 
Actively support the growth and stability of arts groups in Lodi. 

Objectives: 

1. Continue proiect specific financial grants to community groups. 

2. Conduct workshops to educate community groups on grant research 
and writing, fund raising, publicity and quality event production. 

3. Develop a database of all arts groups and supporters of the arts in 
Lodi. 

4. Continue to sponsor/produce Arts Showcase biennially. 

5. Participate in the local community events calendar and assist other 
arts groups to do the same or create and publish a calendar of arts 
events for the community. 

6. Establish gn annual Arts Awards presentation to recognize outstanding 
contributions made to the arts by citizens in the community. 

Goal Four: 
Motivate and connect the diversity of groups in Lodi to participate together 
around the arts. 

0 bjectives : 

1. Strive to increase the volunteer base for arts activities and programs. 



Page Four 
Mission Statement/Goals and Objectives 1997-2001 

2. Establish the Lodi Arts Foundation as the fundraising arm of the 
Commission to support local arts programs. 

3. Seek partnerships with other community organizations to produce arts 
programs. 

Goal Five: 
Continue to build and create an atmosphere of community for the whole city at 
Hutchins Street Square through the arts. 

Objectives: 

1. Establish a closer working relationship with the O.L.U.H.S. Foundation 
Board. 

2. Participate in the promotion, programming and operations of the new 
Performing Arts Center. 

3. Seek opportunities for shared resources in the management and 
promotion of the Performing Arts Theatre. 

(rev. 11/22/96) 
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LODI ARTS COMMISSION 

PROJECT 

PROJECTS 

CHAIR 
CI-IILDUN'S A R r  PROGlL4MS Laura I-le i n i t z 

ART IN I'UBLIC PLACES/ ' 

CIVIC CENTER PLAZA 

DRAMA FEST '96 

ADULTS SI'ECIAL'I'Y CLASSES/ 
SENIOR PROGRAMS 

PERFORMING ARTS CEN'TER 
(LONG RANGE PLANNING) 

Shcrri Smith 

Tim Mattlicis, Rex Reynolds 

J a tie t D i I Ion 

1 mi Mattheis r -. 

IWNDRAISING/GRANTS 
FOUNDATION 

NIGHT TIME LlVE 

FINE ARTS NETWORK 
Art Data Rase 
Arts Showcase 

SUMMER CONCEIYL'Y 
CELEBRATE AMERICA 

Cyndi Olagaray 

Marlo Kcrncr 
13 e t h 1-1 ancle I /Laura I-Ie i ni t z 

Cyndi Olagaray 

'I'hco Vandenberg 
Charlene Laiige 

LUNCH TIME LIVE 1 Elcanor K~intlert, Bill Crnbtrcc(?) 

COMMITTEE MEMBERS 
Susan Maley, Itcx Reynolds, Tim Mattlieis 

Beth I-Iandel, Eleanor Kundert 
The0 Vandenberg, Eleanor Kundert 

Charlene Lange 
Rex Reynolds, Marlo Kerner, 
Susan Mnley, Latura Meinitz, 

Eleanor Kundert, Sherri Smith 
Beth I-Iandcl, Eleanor Kundert 

Cvndi Olaclarnv 

'The0 Vandenberg, Eleanor Kundert, 
Bill Crnbtree 

Theo Vandenberg, Rex Reynolds, 
Susan Maley, Bill Crabtree 

S u in nic r I n te rti 

Eleanor Kundert, Susan Maley 
l'lieo Vandenberg, Summer Intern 

Summer Intern 

S i i  miner I n t ern 
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LODl ARTS COMMISSION GRANTS 
10.0-802.12 

1996-1 997 1994-1 995 1995-1 996 
GROUP FUNDING FUNDING FUNDING 

Grupo Folklorico Tradicion $500 no request $1,000 
Kids Unlimited no request no request (2,002)* 
Children's Theatre 2,500 1,250 2,000 
Lodi Art Center 1,500 1,500 3,000 
Lodi Camera Club no request site only site only 
Lodi Children's Chorus no request no request 600 
Lodi Community Band 2,600 2,600 2,560 
Lodi Community Concert Assoc. 1,000 2,000 2,000 
International Dance Studios no request no request no request 
Lodi Writer's Association 445 no request 550 
Lodi Eastside Improvement Cmte. no request no request 1,500 
Lodi Historical Society no request no rcquest 1,500 

North Valley Symphony no request 5,000 5,000 
Community Calendar 0 0 0 
Lodi Arts Foundation 0 0 0 
Children's Art Programs 0 0 3,200 

Tokay Players 6,500 8,500 10,000 

Awards Recognition Event 1,500 1,500 0 
Celebrate America 2,850 2,500 2,000 
Drama Festival 8,350 8,500 7,500 
Lunch Time Live 1,850 1,500 1,500 

1997-98 
RECOMMENDATION 

no request 
1,300 
1,200 
1,000 

site only 
600 

2,200 
3 .ooo 
2,230 
600 

1,500 
1,600 

10,000 
no request 

2,500 
2,000 
3,700 

0 
3,000 
4,500 
2,000 



Lodi Arts Commission Grants Summary 
1997-1 998 Fiscal Year 

Requests for Grants 

Community Groups Project Requests 

Arts Commission Project Requests 

Total Amount of Grant Requests 

Recommendations for Funding 

Community Groups Projects 

$37,686.00 

$28,000.00 

$65,686.00 

$25,230.00 

Arts Commission Projects $28,000.00 

Total Amount of Recommended Funding $53,230.00 

Comparison Between 1996-1 997/1997-I998 Fiscal Years 

1996-1997 Fiscal Year Summary 
Total Grants Budget Fiscal Year 
Total Grants to Community Groups 
Total Grants to Arts Commission Projects 
Increase in Grants Requests from 95-96 to 96-97 

$49,210.00 
$29,710.00 (60%) 
$1 9,500.00 (40%) 
$ 8,860.00 (18%)* 

*Note: The increase reflects additional grants to community groups with total 
Arts Commission program grants remaining the same. 

1997-1998 Fiscal Year Summary 
Total Grants Budget 1997-1 998 Fiscal Year 
Total Grants to Community Groups 
Total Grants to Arts Commission Projects 
Increase in Grants Requests from 96-97 to 97-98 

$53,230.00 
$2 5,2 3 0.0 0 (4 7 Yo) 
$28,000.00 (53%) 
$ 4,020.00 (9%) 



Art Form 

Music 

Theatre 

Visual 

Literary 

Dance 

Education 
(Various) 

Vocal 

All Art 
Forms 

(Publicity/ 
Fundraising) 

Summary of 1997-1998 Grant 
Recommendations by Art Form 

Total $ 
Amount 

$20,200 

$1 5,700 

$3,400 

$600 

$2,230 

$5000 

$600 

$5,500 

Total % of 
Budget 

38% 

3 0 '/o 

7% 

1% 

4% 

9 Yo 

1 O/O 

10% 

Percent 
to Groups 

33% 

71 Yo 

76% 

100% 

100% 

26% 

100% 

0 Yo 

Percent 
to L.A.C. 

67% 

29% 

24% 

0% 

0% 

74% 

0 Yo 

100% 



Lodi Arts Commission 
Mission Statement 

4 The arts are lasting! 

+ The arts communicate wisdom and 
knowledge through the ages. 

+ The arts inspire us to rise above the 
everyday, allowing expression and 
experience of our emotions and spirit. 

+ The arts are the universal language of the 
human spirit and bring people together in 
mutual respect and understanding. 

4 The creative spirit that manifests artistic 
expression must be nurtured, encouraged, 
supported and valued as a primary basis 
for a quality life, requiring the responsi- 
bility of all for continuance of the arts. 



Lodi Arts Commission Goals 
Five Year Plan 11997-2001 

+ Goal One: Initiate, sponsor, produce 
major city-wide quality festivals/events for 
music, drama, dance and visual arts. 

+ Goal Two: Increase access to the arts 
through direct participation and individual 
experience. 

+ Goal Three: Actively support the growth 
and stability of arts groups in Lodi. 

+ Goal Four: Motivate and connect the 
diversity of groups in Lodi to participate 
together around the arts. 

+ Goal Five: Continue to build and create 
an atmosphere of community for the 
whole city at Hutchins Street Square 
through the arts. 



LODI ARTS COMMISSION 
P ROG RAMS 
1996-1 997 

+ Celebrate America 
+ Lunch Time Live 
+ Arts Showcase 
+ Drama Fest 
+ Children’s Theatre Workshops 
+ Night Time Live (Winter/Summer) 
+ Student Enrichment Programs 
+ Arts Specialty Classes for Adults 
+ Art In Public Places 
+ Civic Center Plaza Design 
+ Hale Park Concert Series with Eastside 

Improvement Committee 
+ Young Renaissance Art Show 
+ Arts Network/Arts Hotline 
+ Off-track Art Classes with Kids Can’t Wait 
+ Lodi Arts Foundation 
+ City of Lodi Arts Grants 



4 Cultural Calendar jointly with Community 
Calendar 

+ Summer  Concerts in the Park with Lodi 

4 Liaison with Community Cultural Groups 
Community Band 



Viable Specialty Classes 
Inherited from Parks and 
Recreation Department 

+ Tap For Tots 
+ Adult Tap 
+ Belly Dancing 
+ Dance For Kids 



New Specialty Classes 
Developed Under the Lodi Arts 

Commission 

Ballet (Pre-Ballet, Pre-Primary Ballet, 
Primary Ballet, Ballet I, Adult Ballet) 
Creative Dance For Kids (3-5 years) 
Youth Tap 
Tumble Time 
Baby Loves Beethoven 
Ballroom Dance Workshops (Adults and 
Youth) 
Children’s Theatre Workshops 
Begin n ing Modeling 
Mostly Manners for Kids 
Kindermusi k 
Piano Wo,rkshops(Popular and Blues and 
Boogie) 
Watercolor and Mixed Media Painting 
Clay Sculpture and Mask Making 
Wire Sculpture 
Pre-School Beginning Art 

+ Ceramics 



+ Cartooning and Caricature Drawing 
+ Creative Processes in Drawing 
+ Drawing and Illustration with Watercolor 

+ Adult Painting (Watercolor and Oils) 
+ Calligraphy 
+ Holiday Wreath Making 
+ Writing Your MemoirsKreative Writing. 

and Pen and Ink 



“Many Children are missing out on something which gives 
their education a context, gives their lives depth and 

meaning, and prepares them to be the future workforce.” 
Excerptedfioni US.  Department of Education News Release 

The $36 billion nonprofit arts industry is a source of hture 
employment for students. The economic dimensions of the 
nonprofit arts sector are extensive at $36 billion. It jumps 
to $3 14 billion when the commercial arts sector is added.” 

Arts in the Local Econoiiiy, National Assembly of the Local Arts 
Agencies, I994 
I992 State of the Arts Report, National Endowment for the Arts. 

“The Arts are not about artists: the Arts are about people. 
The Arts are also business, they create jobs and have an 

impact beyond the local level. Ai-ts and artists renew urban 
strength.” 

Excerptedporn the Governor’s Conference on the Arts, I993 

“The arts have a positive economic impact on a 
community. For every dollar spent on art ticket sales, three 

dollars were spent in the community for goods and 
services . ” 

Excerptedj-om Economic Study, California Arts Council 



“ Students of the arts continue to outperform their non- 
arts peers on the Scholastic Assessment Test, according 

to the College Entrance Examination 3oard. In 1995, SAT 
scores for students who studied the arts more than four 

years were 59 points higher on the verbal and 44 points 
higher on the math portion than students with no 

coursework or experience in the arts.” 
TJ7e College Board, Profile of SAT and Achievement Test Takers, I995 

“Pyramids, cathedrals and rockets exist not because of 
geometry, theories of structures or thermodynamics, but 

because they were first a picture - literally a vision - in the 
minds of those who built them.” 

His forian Eugene Fevguson 

“Plat0 once said that music ‘is a more potent instrument 
than any other for education.’ Now scientists know why. 
Music, they believe, trains the brain for higher forms of 

thinking .” 
Why Do Schools Flunk Biology, Newsweek, February 19, I996 



~~ 

LODI ARTS COiMMISSION 

125 Sourh Hutchins Street Suite D Lodi. California 95240 709/-367-5312 
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i P E C I A L  A D V E R T I S I N G  S E C T I O N  

N T H E  SP.ICE OF ,I SISCLE CESER.ITIOS, 

ivork and rhe workforce have 
clinnged drdmarically. If \ve could I p u t  a rypical 1966 worker into a 

1996 f-icrory or organizarion, he or 
she would likely begin ro suffer a kind 
of occupational vertigo - a sense of 
disorientation in virtually every 
dimension of rhe workplace. 

Ir’s nor jusc new machines and  
manugenienr philosophies, or rha r  
scrvicss have repl‘iced 
mnnufxruring as the 
dominant sector of ‘rhe 
.4 ni er i eci n eco 11 o rn y. Ir  ’s 

rhnr rhe characrer of 
ivork itself has been 
rraiisformed, largcly 
rhrough rhe application 
of info rnin r ion-based 
r sch i i o log ies  a i d  sys -  
reins thinking to alniosr 
cvc r y r h  i ng X merican 
business does. The 

The Changmg Workplace 
is Changing Our View of Education 

CoIijcnsus aniong business lenders: 

become i n c ren s i 11 I y 50 i i  cc‘ r 11 ed r h ;I r 
rhe basic problem gripping the 
American \vorkpl.ice is nor iiircresr 
raws or intlarion; rhose come and go 
\vith the business cycle. .\lore deeply 
roored is . . . rlie crisis of crenriviry. 
Ideas . . . arc \vli.it built Aniericcin btisi- 
ness. And i r  is rhc .irrs t h a r  builcf idsns 
a n d  n u r t u r e  :I pl.iit in  rlie mind for 

“ A h -  J long business cJrerr, I linvc 

rhsm ro grow . . . ?Irrs 

An arts education 

develops collaborative 

and teamwork 

skills, technological 

competencies, 

flexible thinking, 

and a n  appreciation 

for diversity. 
e p r e s s  t r J i n  ro Khe 2lst  
cenrury h n s  lefr rhe srarion, and the 
cypical Lvorkers of just a few years ago 
,ire s tanding  on the plarforni--waving 
good-bye from the rnpidly receding 
‘OO-yesr hisrory of industrialism. 

TodLiy’s - and tomorro\v’s - 
\corkers have to be mulri-skilled and  
niulri-Jii~iensioii~il, flexible and inrel- 
lecrunl ly supple. E w n  rhe physical 
office is b e i n g  relocared to accommo- 
J.ire n e w  ir-ork sryles, as  cell-phones, 
f a s t s ,  and telecornriiunicarions soft- 
\\.are srimulnre rhe growing edge of rhe 
\ \arkforce a s  i r  migrares do\vn rhe 
informarion highbvay to homes, cars, 
a i r p o r t  lounges, 3rd relework centers. 

B u r  rlie changes go far b e y o n d  new 
rechnologies 3 r d  rhe shifring venues 
for trrork. Richdrd Gurin, presidenr 
and CEO of Biiiiiry X Sinirh, Inc., and 
4 member of the  S a r i o n a l  Alliance 
of Eusiness, espresses 2 growing 

2 

Knowledge is the  
New Wealth The 
coi i i iecr io i i  Guriii niakss 
bet\vecn rhe needs of 
rhc niarkerplnce and  

ivorkforrcc on the one hand, at id  rhc 
ahiliries t’osrel-ed by ;in a r t s  cd tc i r io i i  
on tlic orher, is b.iscd on .I srr.iiglir- 
for1v.i rii .i rgti iiieiir: 

1 Druckcr, \Y! Ed\v:irds Deming, .ind 
Peter Scngr have been sa!.iiig for !-c:irs 
rlinr rlic lus ic  economic rssotirc‘c of 
roday’s sconomics is no longsr lnbor 
or capirsl, bur kiio\vlcdge irself - 
inform;ition a t  \vork in t h e  Ieat-iiiiig 
org.iiiiz.irion. .-is iiiiorni.irion .inti rlie 
technologies d e r i \ d  froiii i r  rspnnd a[ 
ivsrp spced, busillrsses find r h e i r  \vIi.ir 
crcarcs ~..ilur ; ~ n d  sp.1\vns ch;lngc is the 
:ibiliry. to .idd kno\vlcdge to Ivork. 
Tnd.i); the i r  nced is so grcir r l i a r  
comp.inics .ire .idding CKOs, “chicf 
kno\\-Icdge oifiicrs” ro help them 
iii:iint:iiii :i coniperitivr edge. 

.\lcin:igwisiir gurus such as Perer 

Since t h e  turn of the century, 

CRAYOLA0 brand products have 

inspired hands-on learning and 



S k c C l A L  A D V E R T I S I N G  S E C T I O N  

The cutting-edge \vorker in the 2 Informarion Age Economy i s  rhus  
r lie ‘’ know ledge ivo rker, ” a con tiiiuous 
nnd highly-ndaptsble learner who pos- 
sesses 3 \vide rnngr of “higher order 
rliinking skills.” This employee i s  n n  
i i i i  .igi n a r i \ r  r h  i 11 ker \vi t 11 high- I eve1 
conimunication and interpersonal skills. 

An education in rhe arts addresses 3 and delivers precisely rhese kinds 
of skills. The porenrinl coiitriburion of 
~ r r s  cducsrion estrnds across rhr 
1 m i r C i .  I r  builds such thinking skil ls  as  
.I I i .I I y s i s , s y n r lies i s, O.J 111 .it io ii , .I 11 J 
c r i r i c n I j u d gnie n r . I r no u r i s lies i m :I gi- 
ii.irioii and crearivirr \ W l e  recognizing 
r!ie imporriince of process, i t  focuses 
dclibcrntely on conrmr nnd end-product. 
I r de\.el OFS col I a borarive a nd ten  m\vork 
\kil ls ,  rcchnological compercncies, 
tlcsible thinking, snd :in apprrciarion 
f o r  divrrsiry An a r r s  educnrioii also 
i o z r t x s  such vnlucd persoiial arrirudes 
.is self-discipline. 

The iniplicarions of rliis argumenr 
1i.ive slo\vly becn \\.orking rhcir \vny 
iiiro the Lfecade-nnd-.i-half struggle ro 
rct’orni rhe n.ation’s schools, cvcn as [he 
“ ii i gh- per for inndnie \vorkplncr” re m n ins 
.I core dr iver  for education reform. 
The public’s preoccupation \ v i r h  
“Sertiiig back to rhc bnsics” is beins 
reinforced by a new cornniirmciir to 
school restrucruring, school-based 
Jccisioii-making, 2nd srnudJrdj .  l losr  
cct iica ro r s, i n d eed ni o s r  A rner ica n s , 
sen  u i  i i  el): \vclco me r he renc\\.eil inter- 
cst in srronger fundamenrals and  high- 
sr stanJ;irds for performance and 
ls,ii.ning. Too few Americnns recog- 
n i x ,  horve\.cr, rhe breadth and depth 
of rlir contribution arts educstion c.iii 

iii:ikc, both ro edusarioii rrform and 
r o  rhe quulir): of ;he \vorkforie. Eur  
things nre changing. 

T h e  Creation of a New Alliance 
The need for im;iginnrion nnJ 
cre.iri\,iry in  r h e  noricfoorce i s  crenring 
.i nctv .ilJiai?ce bext~een 3rrs  edticnrion 
.ii ici  bu<iiiss$. 0 ; i c  !iigli-\ i s ih i l i ty  
csprcssion of sli2.red intrrrsr i vas  rhc 
1994 Louisville confercncc on “.4rrs 
i-..JiicLition for rhc l i s r  Ccnrury 

.A m e  r i c.1 n Eco 11 n ni y. ‘’ Th e .\ 11 i c r i c.1 I i 

Council tor rhc Arts  (.AC.\) i i i \ . i r d  

niorc r h n n  300 busiiicss le.iders :inJ 
3rrs edtii::ltors 10 explore :in ~ i r i ~ i ~ ~ i . i I  
proposirioii: rlini. ilis .irts i i i : ike :I \is- 
nificcinr c o n r r i h i r i o n  ro llusiliczs (see 
side b :i r 17.1 ge j ! . I’.i r r i i i p n  n r s 5 h .I re A 
common coiiccrii> .iiid i i i n p p d  o i i r  

srrnregies for  ~i iur t r . i l l ) :  bcnctiiI.il t’u i 1~1 . i  iiicil I iiic>s.igcs: 

but also spatial intelligence - 
the ability to perceive the world 

accurately and form mental images. 

p. i r r i icr~l i ips  iii iomiiiunirics :iroiiiid 

[lie coiiiirr!. - .ire hrii>giiig bus iness  
I c.1 cl c‘ rs . .I I‘ r < ( I  rg .I i i  i 7 .I r i o 11 s. .I ii d .I r r s 
c J  II c.i r )I-\ to gcr her .I ro i l  nd r he s;iiiie 

col I:ibor:i r i o ii , Si ni i I .i r cvcnrs. s t i cli .is 
a .Arts cdccnrion 

r o  h e  ,in “educarcd such :is S o u t h  
Atlanta students find the graphical 

C:iroliii,i’s “.Arr> i i i  pcr \oi i ,  I.c., ;I criri- 
[lie Bnsic Curi-ictiliini“ 

., . 

interface of ISM‘S SchoolVista 

. -  . 

I 



P E C l A L  A D V E R T I S I N G  S E C T I O N  

0 A n  cduccition in tlie .irrs opens the 
door  ro skills and nbiliries chat equip 
learners for n host of lenrning contesrs, 
including the ivorkplace, \vilere 
"know I r d ge i s  \vea 1 r h " ; a i i  d 
0 . i r ts  education projecrs c ~ i n  be a 
significant ca tal y s t  for coni muniry 
development, support  for culrurnl 
i n s  ti tu t ions, 3 nd econoni i c hea 1 t h  

(see sidebar page 6) - a l l  i i i iportnnt 
business go3 Is. 

The upshot for n i n n y  in  business 
is that experiences cind instruct ion i n  
rhe nrrs build ;I floor under iniiov.irion 
in the \\.orkiorcc ~inJ \ vorkp I~ce.  
I1 111 s t r a r i 1-1 g h o\v r hese 111 e s j  .iges co n i  t 
rogecher, \\'ill TJir, tlie cre,iri\.e director 
for so ft\i.;i rc de\.el oper I n  t LI i r 's m ti I r i - 
medi, group, snys he looks for .I skill 
sc'r in job canilid.ires r1i.it is insre.isingly 
rypical of coinpanics roJ.iy: teniii- 
\vork and  communic.ition sk i l l s ,  311 

understanding of qu:iliry concepts, 
and a background i i i  die ~iccs. "\\:lien 
a 11 Ii i r  u i t n1.i rkcr i  iig 111 .I nngcr p u rs 
together n tenin ,iround ,I iiiulri-incdin 
enhnnccd product," he s:iys, "the rc;iiii 

includes an nr r i s t .  . \ l y  o\vn \.ie\v is char 
r!ic Libilily ro use color, s!i.ipe, music, 
rhyrhni, :iii~l iiiovenieiir is cssenti.11 ro 

rhe finished 
Singer, songwriter, prod 11 ct , 
dancer, and storyteller priin,irily 
Marc Bailey Llewellyn, bcc,iuse of 
one of over 100 artists the sense 

on the MUSIC CENTER ~ r t i s r s  
E D U CAT10 N 0 I V I S I0 N 

roster, works with a 

student from Chavez : 

'' rvcl  O p  

for "'J 

Elementary School .. . :  4 

I 

THE NEW ARTS EDUCATION 

ver the past decade, a new way of thinking about arts education has taken 
hold, which differs significantly from the limited activity that most adults 

remember from their own schooling. Based on substantive and rigorous content, 
the new arts education develops the very capacities that business leaders, educators, 
and parents want the schools to provide our children: creative prob 
analytical thinking, collaborative skills, and judgm 

In the new arts education, children learn to convey ideas, feelings, and emotions 
by creating their own images and performing dance, music, and drama. They learn 
to decode and understand the historical and cuitura! messages wrapped up in 
works of art. They also learn to analyze, critique, and draw reasoned conclusions 

0 .. - ~- 

from what they see and hear; i.e., to reflect on the meaning of their perceptions 
and experiences. The demonstrated achievements- of the new arts education 
have brought it recognition in areas that are today defining education for both 
students and teachers. National voluntary standards for the arts, state curriculum 
frameworks. certification for arts teachers, student assessments, and texts and 
instructional materials increasingly call for substantive arts education. The results 

. _  

can be seen in the pages of this special section. < 

- -.-I_- -_ - _ -  - - _- 

sequencing - ;I crtrci;il thinking skill." 
I n  s l iorr ,  cicts cducntioii is basic 

educiirioii. This cisscrrion bec01ii~S all 
the niow clcnr \\heii \\.t bcgin ro Jcfiiie 
"lusic cducnriori" b!, .isking some 
imporranc bur seldom asked questions: 

person?"' 
0 "\Yh:hnr kind of cducnrion supports 
rlie nc\v skills riccdcd for jobs i n  the 

111 for ni R t i o n A gt i 
0 Or perhrips niosr iiiiporranr: "\Vliat 
do our  children need to know and he 
~ b l e  to d o  to become tlie best possible 
11 ti  1n.3 11 be i n gr ? "  

~ l \ \ . a y s  b c r i i  iiiwp.ircible from t h e  w r y  
me.iiiiiig of rhe term 
" e d LI c ,i r ion , " n 11 d rod a!; 
n o  oiie i ; i n  elJim to be 
r r u l y  eJuc.itecl ivlio lacks 
h,isic kiio\\.lcdge :ind 
h k i l l s  in r i l e  fourrli R - 
rl i  t' ;I r r 5 ~1 i 5 c i pI i n cs. 

o"\Y;h;tt do \\.e mecin by '311 educnted 

111 e\.ery civiliz,ition, the a r r s  have 

Coming in from the 
Curricular Cold For chi!- 
drcii, t h e  good n e i v s  is 
rli.it ;itrcr 3 long exile on 
r l i c  ctirrictiI:ir fringe of 
1) i i Ill i i cd uc.1 r iu 11, .I r t s 

cd:~  c.i r i ( I  11 h .I 5 a cli i cved 
\oiiic ~ ~ i c c c ' 5 s  i n  ciLiiiiiiiig 

its rightful place. The  possibilities hnve 
nccelerared since 1999-90, when the  
conreinporary advocacy niovement for 
n r r s  cducariori caught the sustained 
\vn\'e of school reform, hunched i n  rlic 
public mind in 19S3 by r h e  public31ion 
of A Nation J t  Rirk and its \variiing of 
a "rising ride of mediocrity" i n  the 
schools. I n  rhe ivnke of a nionuiiienral 
efforr by business le:iders, arrs educa- 
tors, comniuii ir y 3 r r s  organizations, 
and others, arrs educarion has now 
become a visible, viable, arid vocal part  
of the riarion.il srraregy for improving 
rhr nntion's schools, .ind a compreheii- 
sive approach ro arrs  education is 
becoming more a n d  more \videspread. 

Credit is due ro educarors ivho 
have creared new, subs;;inri\,e approaches 
ro Isnrning in and through rhe arts,  
advancing rhe goals of education reform 
\vhile increasing student knowledge of 
the n r r s .  These new directions help 
srudeiits ro: understand the historical 
:ind culrural  contexts for Lvorks of a r t ,  
develop rhcir skills in producing arr, 

enrich rhcir  understanding of rhe 
iiarure of nr r .  and develop the ability to 
sririque, an~lyze, and make informed 
iudgliici1tj .ibour a r t .  These reaching 
innovnrioiis meet new ediicnrional 
needs 11s rhey soiidify the place of 
a r t  i n  t h e  curriculum. T h e  gro\ving 

4 
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HOW THE ARTS STRENGTHEN THE WORKFORCE 

ohn Bradernas, former Congressman and president emeritus of New York J University, provided the ACA Louisville Conference with a three-point rationale 
for why and how arts education strengthens the workforce. 

1. The arts enhance qualities business needs. The indispensable qualities and char- 
acteristics for developing the kind of  workforce America needs are, in Brademas's 
words, "exactly the competencies that are animated and enhanced through study 
and practice of the arts." They are also generic. i.e., transferable to other topics 
and other areas of life. 

2 .  The arts invigorate the process of learning. Arts education is education that 
focuses on "doing;" all the arts are related to either product or performance, and 
often both. The arts are also strongly linked to positive academic performance. 
Citing a four-year study conducted by the Arts Education Research Center at New 
York University, Brademas noted that achievement test scores in academic subjects 
improve when the arts are used to assist learning in mathematics, creative writing, 
and communication skills. 

3. The arts embrace and encourage school participation, especially for youngsters 
who are at risk. Brademas pointed to the "Fighting Back" project sponsored by 
the Robert Wood Johnson foundation, which targets drug and alcohol use among 
the young. He noted that "participation in arts programs can be a powerful mag- 
net to keep children in school." 

Source: John Brademas. Remarks. American Council on the Arts Conference on "Arts Education for the 
2lst Century American Economy, Louisville. Kentucky, September 16. 1994. 

recogiiirion of die iniporr i ince of rlie 
n r r s  is ntrcstcd by rhcir inclusion in  die  
S;irion:iI Educ,irion Gonls, ns ser t'orrli 
in the Gonls 7000: Ed~ic : i~e  A i n c r i c ~  
Acr o f  1991 - n ninjor srcp h r \ \ , . i rd .  

I n  Go;ils 1000, .irrs rJuc~irion 
received irs firsr e n d o r w n c i i r  i n  t c d w  
:II Isgislnrion since rhs 1960s. ( J l o s r  
Americans nrc uii:i\i.Jre rh,ir Presicienr 
C I in r o n s i gii c d r h e I cg i s 1 .i r i o 11 c' re:i t i  ii p 
Gods  7000 f rom :I magiirr school for rhe 
Jrrs.) The . i n s  3r r  no\\' rccogiiizccl 3s 3 

core subji'cr .irrLi i n  \ \ h i i h  Xi i ic r ic~n  

chi ldren nre  cspccrcd ro bcc'ome 

coliipcrclir. Also i n  1994, rhe Siirionnl 
Co i i  so r r i 11 i i i  of .A rr s 0 rgn n izat ion s 

17 u 1.1 is h ed its L'J r i o 11 :i 1 S r ;i n d '1 rd s fo r  
Arrs  EJuc.irioii, .I thoroughly rigorous 
presenrar ion of "\Yli.ir Every Young 
Ai i ier ic i i i i  Should Kiio\v ~ i i d  Bc Ahlc 
ro Do in rhc Xrrs." i i i  gr:idcs K-11. 
;\s drpury sccrcr.ir!. of cdtic.irion 
.\f:icisleinc Kunin norcd nr rhe riiiie, 

"rhs i i i c l i i j i o i i  of the . i t t s  in Goals 
2000 and rhe \.olunr,iry narionnl nrrs 
ed ti c.1 r i o i i  sr ,i 11 d .i rd s es r.i h I is li 
rhc. a r r s  J S  serious .ind stibsrunrivc 
:i i J d r  iii i c s u h j ec r s . .' 

- - ARTS CONNECTION 

I t  High school students 
- 

at New York's 

Jacqueline Kennedy 

Onassis High School 

paint a mural as  the 

final project of a 

program exploring 

nature and the 

environment. 

NATIONAL FOUNDATION FOR 

ADVANCEMENT IN THE ARTS 

Master class is  the final phase of 

Arts Recognition and Talent SearchQ 

(ARTS), which makes available cash 

awards, scholarships, and the 

chance to be named a Presidential 

Scholar in the Arts. 

WHY ARTS EDUCATION IS BASIC 
Aside f rom specific disciplin.iry coii- 
renr (e.g., how ro p1.1). the i l.irii icr or 
execute basic dnnce sequeiiccs), .in a m  
educsr ion is vnlunble  to o u r  childrcii 
in three in iporranr senses: 

311 arrs  educnrion conrribures to 1 the  qua l i ry  of r i lucnr ion ovrrall 
2nd builds crirical rhinhing skills; 

2 \vorkforce skills rhn r  busiiiess 
a n  3rrs cducarion builds specific 

V3Iuc'S; 3Ild 
nn education i n  r h r  :irrs builds 3 v31ues that  coniircr children ro  

themselves and to rheir ouxi culrurr 
arid civiliznrion. 

These elements f o r m  the core of the 
argument  for why 311 .irts educnrion is 
basic and cir31 ro educcirion and to the'  
iireds of husinesses. 

An Arts Education Contributes to  
the Quality of Education and Builds 
Critical Thinking Skills 

I 'iiid iiii'igoliites the P m c c ' S S  of 
/c,~riziizg. EducJrion;il rcsr:ircIicrs hnvc 
shoivn rhnr  people tisc m n n y  roures 
ro Ienrning - including kincsthcric, 

,An ;17'tS f,dllCcltio77 C'?!giZS'S SfJ ldC12 tS  
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to inquire, reason and assess, in 

addition to creating works of art. 
1-i s 11 .I I, .i 11 d i ro rr; s y i i  r h e r i c ( p 11 r r i 11 g 
idens rogerhcr), :iii.il!.ric (r . tkii i3 idc.is 

For es,imple: 

0 The nrrs Ciiscipliiics re.ich our ro rlic 
x i i i c i  bci.itisc c:icli is roorcd i n  specific 
coi i re i i r .  They ;ill offer rigorous inrcl- 

THE ARTS ARE A FORCE FOR THE 
NATION'S E C O N O M I C  HEALTH 

recent study by the National A Assembly of Local Arts 
Agencies (NALAA) on the economic 
impact of  nonprofit arts organiza- 
tions provides some eye-opening 
data. Nearly 800 arts organizations 
in 33 communities in 22 states were 
studied over three years. The study 
concluded that the arts are, in fact, 
an industry in their own right; that 
the arts 2re "an economically sound 
investment for communities of all 
sizes"; and that they are a net con- 
tributor to the nation's economy. 
And, i t  is arts education that builds 
audiences for arts organ$atons. 

The NALAA report estimated that 
nonprofit arts organizations generate 
these levels of economic activity: 

0 Annual contribution of the arts to 
the national economy: 536.8 billion 

0 Number of jobs supported by the 
arts nationally: 1.3 million 

0 Annual value of paychecks: 

0 Percentage of CNP attributable to 

525.2 billion 

nonprofit arts activity: 6% 
Source: Jobs. the Arts, and the Economy, 
Washington. DC: National Assembly of Local 
rvS Agencies, 1994. 



Richard Cum 
Chief Exe&ve Oficer 
Sinney & S8mfi5 

ARTS EDUCATION FOR 
WORKPLACE SUCCESS 

.4r Binney & Smith, our  cornniir- 
menr ro supporring rhe arcs i n  
education dares back nearly a 

hundred years xvirh the inrroduction 
of Crayo!a brand products as  rhe 
creative roo1 of choice i n  the 
nar ion’s 51 ass roo ms. 

Today, the company is synony- 
mous \vi:h a r t s  educarion Ieader- 
ship pro1;iding quality products, 
i il s r r ucri on 3 I re source in a r e ri a I s , 
;vorksho?s, and  curricular 
resource programs like Crayola 
Dream- 1 ! 3 ksr s. In add i t  i on, 
~ v e  ivork .,virh the educarional 
conirnuniry and our valued rerailer 
i n d  \vholtsale: customers to advo- 
cate :he \.zlue of ar ts  in education 
ro narior.31 opinion leaders. 

\.’e believe [he skil ls  the arcs 
[tach - crraci\.e thinking, problem- 
solving a n d  r i sk- rak ing ,  311d ream 
;vork and communications - 3re 
precisel). The roois rhe jvorkforce of 
F0rnorrot.v \vill reed.  

I f  ~ v e  don’r encourage students 
‘0 master rhese skills Through 
q i ~  a I i r;d a i i s ins t ruc t  i o 11 t od a!: 
how can ‘ive ever especr them to 
succeed in [heir highly competitive 
business c i r e e r s  romorrow? 
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powerful roo1 for niecring rhe  ch‘illenges 
of reform . Te a ch e r s \\.a i i  r m ;I ter i ,I I s 
a 11 d a cr iv i r i es r h a r a re h a i i  d s -0 11, 

challenging studenrs ro niove f rom rhc 
concrete to rhe absrract . . . [Everyone] 
has  seen rhe life of ar  leasr one child 
changed by rhe pon.er of a brush 
stroke, rhe discipline of a dance  step, 
rhe expressive opporrunir ies  of music, 
a n d  rhe searing courage and viruli ty of 
rhe theater. We know rhar ro live full 
lives, a11 children, indeed all people ,  
need opporruniries to experience, 
appreciate, creAte, and reflect upon ax.*’ 

Prrhaps iiiojt \.aluable of all, ~ i i  4 aris  rdrrcritiorz te.irhes critics1 
ihinking skilis. This  imporran t  poiiir 
requires a f u l l  esplaiiarion. Because 
311 educ3rion i i i  rhe  arrs appcals  ro rlie 
great variery of huniJ1 i  inrelligcnses 
and  conrribures to the  dsvrlopmenr 
of rhe “higher  order rhinking skills” 
in Benjamin Bloom’s T~.uonomy of 
Learning - aiialysis, synrhesis, and  
evaluation - i r  helps lay the ground- 
ivork srudents  need ro be successful in  
a ivorld \\.here rhe ability ro produce 
kno\vlcdge is 3c a grearer premium 
rhan ever before. 

Professor Holvard Gardner  of 
Harvard L‘nivrrsiry is ividely knowii for 

111 ache m n t i  5.1 I ,  n i  u s i c.1 I, s p :i r i a I ,  bod i 1 y i  
k i i i  esr h e I i c, i n rcr pr r son a I ,  :I 11 J i  11 r r .i p- 
ersonal. His \vork denioiistrJres ch.ir 
by m:iking use of n l l  seven .ireJs learn- 
ing can be deeply eiiriched. Arrs-based 
iiistrucrioii is one of rhe besr ways to 
eng‘ige nl l  s e w 1 1  forms of intelligence. 
The rhinking skills inherent i n  rlie a m  
disciplines reach srudeiirs how rhc parrs 
of n ivork of a r t  f i r  rogerlier, how to 
creare xvorks of n r r  using dispnrare 
inarerials and idens, and  how ro judge 
rhe q u n l i r y  of rlie finished producr - 
rhsir o\vn ; i d  those of others. 

Other kc>- iiiteilc.cru.il skills, s u c h  .IS 

problem posiilg, problem solving, ;in3 
decision ni.ikiiis, .ire integral ro ar t s  
educnrion n s  \\dl. Professor Lauren B. 
Resn i ik ,  of rlir Uni\ .rrsiry of Pirrsburgh, 
h a s  dr. i \vn tip :I helpiul lisr of rlie 
rhinkiiig skil ls  nurrtircd by :in arrs  
curr iculum (see s idehir  piige 9). 

Rescarchrrs hnve fouiid not  jusr if 

corrcl:1rion bur  evidence of a solid, 
sr.irisrically b.iscd, c;ius.il connecrion 
b e t w e n  .ir le.isr one .irr form - iiiusic 
- ;i n d i m proved re n c o n i 11 g .i b i I i r i es. 
I n  1994, Drs .  

~ i i J  Frances provides more than 

Rausche r  O(  200 educational 

GorJoli S]i,l\v ClNClNATTl OPERA 

his srudies on the na tu re  of h u m a n  the Uni\.er,iry performances 
inrelligence. He rheorizes char fa r  of Cnliioriii.1 annual[y ,  reaching 
f r o m  being a single qualiry, inrelligencc ;Ir\.ine) more than 63.000 
comprises seven disriricr areas  of sho\vcd r l i n i  students. The 

c o m p e r ence: I i n gu i s r i c, I og i c a I / program, supported ni u s ic I cs so n s 



-_ . . . _  

, P E C I A ?  A D V E R T I S I N G  S E C T I O N  

.iniong preschoolers produced a staris- 
ricn 1 I y significant correla tioii w i t h  gains 
i n  spatial reasoning, i.e., the ability to 

perceive the visual \Gorld accurately, to 
form mental images of physical objecrs, 

into rheir curricul.i disco\.fr rhey c.111 

make a significanc i i i ipsisr on o\.crall 
school succcss. Sriidrnrs \vho r.ike ; ins  
courses in  high school, for ex.iiiiple, 
our-perform srudenrs \vho don’t 011 the 

j’ _ ’  I si I pl i i i  a r  y ~ L I  r r i c u l ~ .  
.in eciucnrion in rlie arrs  c a n  make  this  
co n r r 1 IT LI ti o 11 beca LI se i c d e vel o p s c h  e 
abil ity of s tudents  ro see and r l i ink iii 
\\holes. As one o f  .imerica’s foremost 
experts  on rhe “le:irning orgiiniznrioii,“ 
Peter Scnge, purs i t :  

“From n \.cry early .ige, \i.e .irc r.iughr 
to break problems apart ,  to fragiiicnr 
rhe \corld. This npp‘ireiirly ninkes 
coinples r‘isks and suL ilects ’ more 
rii.inJge:iblr, but i w  p.iy a n  enormous 
price. R’e c;in no longer see tlic soiise- 
qiiences of o u r  nctions; \ve lose our 
inrri i isic sense of connecrioii co n 
inrger \\hole . . . After a Lvhile, \vr  give 
up rryiiig ro see rlie \\.hole alrogerher.” 

An Arts Education Builds Specific 
Workforce Skills that Business Values 

.An d r t s  eduiar ion teaches directly l i f e  
~ r t i t u d e s  and  skiils rhar businesses a rc  
looking for. .\-lore and more executives. 
.ire beginning ro discover nor on ly  r l i n r  
: l ie : i n s  innke for J inore srimulnting 
J i d  re\vard ing u.ork en\,ironrnent, 
b u t  rhar they c,in J I S O  ha\.c a direct, 
positivr inip‘icr on the  borroni l ine. I i i  

business liiigo, rhr  study of rlie a r r s  
p rov  i dcs ‘‘ va 1 u e ‘1 dd ed . ” 

I eiisoiirLzges I ~ i g h  ~rsh ierwi~z i i t .  
Arrs insrrtiction pushes srudcnts  ro 
perform - and ro produce - by 
offering iiioilrls of escellence, a n J  by 
<Ie‘ii-ly defining rhe paths for .icliievins : 

ir. Schools rliat incorpor:ire niusic, arr ,  j 

d.iiice, drama, 2nd crrarivr Lvriring 

A12 *tfrrcJtion i i r  the ~ r t s  

8 
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! TH1NKING SKILLS IN THE ARTS CURRICULUM 

0 Arts education encourages nonalgorithmic reasoning, i.e., a path of thinking and 
action that is not specified in advance, a characteristic that often leads to novel 
solutions. 

.‘Arts education trains students in complex thinking, i.e., thinking in which the 
path from beginning to end is not always visible from the outset or from any 
specific vantage point - as, for instance, when a student learns a piece of music, 
or has to solve unforeseen problems with the use of materials. 

0 Arts education encourages thinking that yields multiple rather than unique 
solutions, as when an actor tries different ways of portraying a character, each 
with its own costs and benefits. 

0 An arts education asks students to use multiple criteria in creating a work of art, 
which sometimes conflict with each other, as when artistic goals fight with clarity 
of communication. 

0 Arts education involves thinking that is laced with uncertainty. Not everything 
that bears on the task is known, for example, whether a particular kind of paint 
will achieve the desired artistic effect. 

0 Arts education requires self-regulation of the thinking process itself, as when 
students are forced to make interim assessments of their work, self-correct, or 
apply external standards. 

0 Arts education involves learning how to impose meaning, finding structure in 
apparent disorder, as when purpose emerges from seemingly random movements 
in a modern dance. 

0 Arts education also involves nuanced judgment and interpretation, as when 
playwrights work to find exactly the right words to establish a character, signal a 
turn of plot, or achieve an emotional effect. 

, .  

. 

Source: Laaen 8.  Resnlck. Educahon and Learning to Think. Washington. DC: Na:ional Academy Press, 1987 
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rlic boscs.” \%rh sonir esceptions, 

rlic tendency in American publ ic  
eJuc: i t ion is ro pny sc;tnt nctention ro 
t li c i I i tegru r i o 11 of I e n r i i  i 11 g. Tod n y ’s 
~ch001 curricula s t i l l  mirror the 19th 
cenrury Gerin,iii university sys tem of 
.i i:i d e ni i c “d i sc i p I i i i  e s. ” Forty-five- 
iiiiiiute CIJSS periods are p:ircellrd oiic 
ro Eiiglisli, physics, and civics wi th  
[lie result t h a t  srudci i ts seldom see 
their studies ;is :i \vliole. Nor are they 
r,iught how ro hrench subjecc-aren 
l i nes  ro riiliniicr Isariiiiig in inore than 

oiie discipline, o r  ho\v to create 
coiitescs for iic\v kno\vlcdge r l i n t  do 
nor iiecess.irily fit iiiio clie rraditioiiJl 
i! i si i p I i n -1 r y b 0s e s . 

.A r t s cd u c:i I i o n a f fo rd s e s  cc! I c 11 c 
oiyporrLiiiities for breaking do\vn such 
barriers. A t  S e i v  Dorp High School 
oil St.iren I s l~nd,  for es:iiiipIc, the ar r  
hihtory .ind aesthet ic  componclnts of 
required arts classes t i e  inro the cul- 
rI!rcs esplored in the school’s Global 
Srudies curriculum. A r c  reachers 
con s r  r uc t t liei r o\cn cu  rricu I LI m u n its , 
\\iiish use economic, historical, 
gcogr,iphic, and political fncrors 3 s  

rhcy  rclJte to rhe nrc  of e3ch c u ~ t u r e ,  
i o t i  i;rr!: n nd con t incnr. 

S i i i i  i 1 J rl y! It.3 d i n g-edgc co i i i  p :i n ies! 
\i!iicli no\v spend millions aiiiiti:i11y to 
5 17 .i rk i in .i gi 11 3 t ion rh  rou gho u r r lici r 
oi-pniznt io i is ,  find that the most 
crcciri\,e idens conic from people \\,I10 

.ire iiot bound by coiivciitioi1:iI modes 
of rhinking. Says A .  Thomas  Young ,  

A12 elirrcir- 4 tion iiz the 
Lirts tenchrs 
Strlderlts how to 
iL.ork cooperLi- 
tiit+, L ~ t i d  Iioiu 
to 1LOI.k out 
cot7flictiiig poiiits 
of L,reiu Both 
skills are criricnl 
in  rhe n.orkpl:ice. 
Playing in  2 

school orchesrrn, 
singing iii ;i choir, 
and purring on 
a drJinatic 
production are 
a I I co oper .I r i \.e 
a c t i v i t i e s ; they 
require nnd create 
\\.el I-de\.elopcd 
co i i i  m u n i ca I i o i i  

and interpersonal 
skills. In  a 1992 \Val1 Srrset Journal 
article, Joiiii Kelsch, director of 
quslity a t  Xerox, put it this \vay: “\X’e 

\ x . ~ i i r  to hire students  ivho Lire betrrr 
prep~red . . . ro tvork in re3ni environ- 
ments, 2nd \ve \ \ a n t  them to undersr.inci 
u.ork a s  n rcsulr of processes.” 

foriiirr rsecut ive vicc- rers it to see the \\orld 
from someone else’s pi-csideiit of Lockhrrd 

l l . i r c i i i ,  “ i n n n y  grc;it vanrage poinr. ;\I1 rh t .  
, , I  ~ r r s  narurally dr:i\v 011 

p(.> k i n g J r ou n d education as students ocher cul tures  - the i r  
i i  i: f,i in i I i n r d i 25 i p I i  nc-s r ~ l e s ,  soiigs, h i h t o r i s s ,  
- cifreii the arts - strive to make their 

The idea of quality 
i . l ,  . - cc2111t. - from pcopie also enters arts 

CENTER and a delightful way t o  

introduce children t o  the instru- 

ments  of t h e  orchestra. 

.Air ‘ i r t s  edr/c.itioii iirsists 0 1 1  t/:r 6 1,.1lrte of c.o72teirt, 1 r h i i l 1  help;  stir- 
dPiits iciicierst,itiJ “qr!,rlity” .is 11 k c y  
r.rlitc. l<e.il .irts cJiic:icioii goes \\.ell 
llc!.oiiJ iii c re ‘.:ip p rec i :I r i on ‘’ for the 
.ii-ts. It ~ l s o  includcs perforiiiniicr, cre- 
;iring products, :tiid the  iii.istery o f  [he 
k i i m v l d g e ,  skills, ;iiiJ persisrencc 
required to do borh. Tiic iden of quality 
JISO ciircrs .irrs cJucarioii n s  studenrs 
scri\.c to m~kc.  tlicir nest betrcr 
r h n n  tlir I<isc. I f  r l i . i r  sounds  l ike 
\\’. Ed iv-1 rd s I 1  e m  i n g .i 11 J “con r i 11 LI o u  5 

iitipro\ciiicnr,“ it is. 

c : ~ c e  [he s r rong  ioniicctioii l,ct\\.ccn 
’4 r i s cii II cLi ii ( I ii F t uil e n  1s ii 1 so ss peri - 
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VALUE ADDED: HOW ARTS 

THAT BUSINESS VALUES 

1. An education in  the arts encour- 

EDUCATION BUILDS THE SKILLS 

ages high achievement. 

suppleness of mind, a toleration 
for ambiguity, a taste for nuance, 
and the ability to make trade-offs 
among alternative courses of 
action. 

2. Study of the arts encourages a 

3. Study of the arts helps students 
to think and work across tradi- 
tional disciplines. They learn both 
to integrate knowledge and to 
"think outside the boxes." 

)r 

4. An education in the arts 
teaches students how to work 
cooperativet y. 

5. A n  education in the arts builds an 
understanding of diversity and 
the multi-cultural dimensions of 
our world. 

6. An arts education insists on the 
value of content, which helps 
students understand "quality" 
as a key value. 

technological competence. 
7 .  An arts education contributes to 

in corporate and foundation 

support last year. 
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0 rlie dnring ro ch,illenge t i reJ  modes 
of rspression; 

0 rhr eye of cririccil disceriiiiieiit rIi,ir 

c a n  srpnrarc rhe good from rhe 
mediocre, iind the  r r t i l y  heciuriFul from 
rhe merely good; 

0 the self-knowlcJge rh;ir  conics from 
rsploring rhe emorion.il side of life 
r h n r  rlie firis e\.oke; 'ind 

;I sense of responsibility for <iJv.iiiciiiy 
civiliznrion irsclf. 

An educnrion i i i  rlir n r r s  helps; 2 childreii espcriciice .iiiJ iincicr- 

srlind rlieir culrur:il herir.ige. Ir  eii.thlcs 
rliein ro i i i ~ k e  i i e l v  coiinecrioiis r o  the 
p s r  d i ~ r  conrinue ro nourish rhcm, 
;inJ ro rhe \\.orld of b c i i i r y  - i i i  :ill 

;irr forms - rh:ir s u r r o u n c l j  .xiid 

I : I A L  A D V E R T I S I N G  S E C T I O N  

rhe fiirure. Through :in educLitioii in 
rlie ;irts, children c~i i i  1e:irii ro presciir 
ide.is nnd issues i n  new \v:iys; ro rench 
nnd persu'ick; ro enrrrr.iin; ro Jesign, 
pl ri ti, ;in d 111 ake r h  i ngs t x i  u ri f t i  I .  
Wirh :in arts rducnrion, children c.iii 

k i r n  how our culture is grouiiJed. 
.\lore imporriinr, rhey 
cnn figure our \vhcre 

BUSINESSES SUPPORT ARTS 
EDUCATION: Three Examples 

i 
I Forces for the Future Edtic:irion 

in rhe Unircd Sr;ires 1i:is nl\v:iys been 
i lwsically :in enterprise of rhe local 

coiiiiiitiiiiry, the loc.il school, nnd rI ie 
i I i d iv id u n I cI :I ss ro o m . 
Today, rh f i t  perspective "T11ose at home \x,,ith 

rhey url: hended. . . . doiiiiii:ires edticnrioii 
the nuances and ambi- refornl, I)rillcipals, 

Aii nrrs edticnrion 
provides chi I J rcii 

IvirIi ;in ;iventie ro the 
iiiconip.ir;ible. A s  one 

guities of Lirt forms 

are far more likely to 

persist in  the quest to 

parents, reschers, 
co iii iii u it i r y 1 e :id e r s, n n d 
husinessrs seize u n  
unprrcedcnrrld oppor- 

4 

WILLIAM F. KIESCHNICK. 

r AND CEO. A I I  ovdriie counrr!; 

lime,'' The ;irrs .ind ; ins  educnrion, 
in  [lie elid, ;ire n l w u r  ni:iking r1i;ir 

kiiid of cspcriencr - .ind difference 
- a\.iiil;ihle. f r  is one of rhe grearcst 
gitrs cduc.irion c.in besrow on 
. iny c h i l J .  

ARTS EDUCATION I S  C H A N G I N G  EDUCATION 

multi-year research project sponsored by the GE Fund, the John 0. and A Catherine T. MacArthur Foundation, and the President's Committee for the 
Arts and Humanities, is taking a close look at the impact of the arts on education. 
Under the rubric of "Champions of Chapge," research efforts are being supported 
to examine: 

1. the growing shift from an "observe the performance" model to one based on 
the content of the performance arts; 

2 .  the Metropolitan Opera Guild's opera education program, in which youngsters 
actively create all aspects of their own operas from the ground up, including 
the business aspects of put t i rg then; on; 

3. a Connecticut project, in which schools ezch choose a Shakespearean play and 
produce it for interscholastic competition; 

4.  a neighborhood-based partnership in Chicago involving 37 public schools and 
27 community organizations; and 

5. a research project on the use of arts education with gifted students 

Source: Interview. Jane Poi'n. CE Fund. Septerrber 23  1996 

rhcre fire drnmuric 
esunipl.es of how 

schools, businesses, professionnl 
groups, nnd local nrrs ngcncies 2nd 
orgnniz:irions nre collnbornring to hclp 
young psople de\.clop the skills rhey 
need in r l ie niodcrn economy A t  d ie  
iiarionnl level, [ l ie  business community 
hns joined \ v i rh  rrnchrrs, school 
.idniiiiistrnrors, nrrisrs and  iirrs 2nd 
culrur.il org:iniz;irions, purenrs, and 
srudenrs i n  :I focused effort ro mcike 
sure [lie .ins :ire included i n  st:irc- 
I c w  I p I .I i i  s to i m ple ni e 11 r A ii i c r i c:i's 
educnrioii go:ils. The busincss 
community has been deeply invesrcd 
in rhis effort, called rhe "Gonls 
2000 Ar r s  Ed ucnr  ion Parrnershi p." 
According ro csecurivr director 
Dick D en s y, "When bus iness  co mcs 
co the t.ible, d i e  issue is rukcn 
scrio us1 !: Bu s i  ness people incren singly 
rcnlizc r1i:ir die n r r s  a re  e\ idriice of 
n school's commirmcnr to high srnn- 
d.ircls of cscellcncc for e i w y  child - 
r lie f u  11 ~1.i ni eiirn I i de:i he 11 in  d G 0.1 Is 
7000. So business is 3 key pln!w - 
;ind ,i kcy par rncr  - iii our  rfforrs ro 
provide .I solid cduc'irion i n  rlie . i n s  

ro e t c r y  c1iilJ in A1iieric.i." 
1-hc i i i o h r  csiiring brorics ; i b o t i r  

husiiic\s :iiiJ ; irrs cduc.irioii coiiic from 
ci.issrooins nnd locnl progr.iiiis, LIlicre 
husiiicss people, ;irrs cJucarors, and 
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- - - - - - 
EDUCATION IS MORE THAN LEARNING TO FOLLOW THE RULES 

lliot W. Eisner, one of the nation’s outstanding educators, argues that part of E the value of an arts education is  learning how to develop particular mental 
processes. He points out that much of the content of elementary education in this 
country teaches students to conform to rules. Arithmetic operations, spelling, read- 
ing, and punctuation are all based on following specific rules to obtain the ”right 
answer.” While necessary to many subjects, the rules approach does not work for 
developing arguments or interpreting data, skills many business leaders work hard 
to develop in their employees. 

Says Eisner: “[In life] no comparable ’correct‘ exists. There is no single answer 
to an artistic problem; there are many. There i s  no procedure to tell the student 
with certainty that his or her solution is correct, . . One must depend on that most 
exquisite of human capacities -judgment. The exercise of judgment in creating 
artistic images or appreciating all the arts, in turn, depends on developing the ability 
to cope with ambiguity, to expenence nuance, and to weigh the tradeoffs among 
alternative courses of action.” 

co m i i i  i i  i? i r y .I r rs or83 n iza t io n s .i re 
\\.orking together ro i i i~ke  a difference 
ro srudenrs. 

Ashland Inc.: The Value of Arts 
Education for School Reform 

. i jh la i id  Inc. bo.isrs ;I 70-yenr corpo- 
r.irt‘ coiiiiiiitiiient 10 cducarion.  Atuch 
of irs i i ivol~enienr  in recent years h:is 
 one iiiro school reform in the corpo-  
rarioii’s home sr.ite of Keiirucky, \vhcre 
.isliI.iiici 11.15 bern J major  pluyer i n  
i~ ro i i i  o r i  i i  2 K E R A ,  r Ii e Kentucky 
EdticJrion Rcforiii Act of 1990. KER.4 
provided rhe fraiiir\\.ork for rhe iiiost 
f.ir-:enching reorgaiiiz<irion of 3 srnte- 
\i-ide school sysrem eyer mandared by 
J sr.ite Icgisl.1ture. 

Since 1983, ,111 of ;\shland’s corporare 
ad\srri.;in_c budger has  gone to suppor;  
q u .i I i r y ed  L I  c‘.i r i on. \Y’hy ? Bec.1 use Ash- 
I.inJ b e l i e \ e s  deeply t h a t  educarion - 
p. i r t i iul~r ly  .ir:s education - is .I liiicli- 
pin 10 bubiiiess gro\vth. Says vice presi- 
denc for communimrions ,  D a n  Lacy: 

.‘It‘s L~ cjveii t h a t  rodny’s emplo!.ee 
112s to h ~ v e  bnjic skills. B u t  superior 
skills nre nrec!cd ro survive coniperiri\.ely 
in t he  globnl conresr. Acquir ing chsni 
h-is to begin ,is rnr ly as  possible i n  a 
child’s educ.i:ion, und \ve see thnt  i r  
ii1i11i‘s tI:rougli .irrs cdiiinrioii.  \Ye Lire 
nor doing  lastice ro o u r  econoiny o r  
o u r  chililrrii i f  rhey don’t  gcr rh;it in 
the K-12 conrrsr.  Thnr’s \vhy  AshlJnd 

supporrs  a r t s  educat ion - n o t  
only ro build berrer kids bur ro build 
a berter \vorkforce.” 

The participarion of Ashland Iiic. 
in r h s  arrs cducarion progranini ing of 
borh [lie Ordivay Theatre (Sr. Paul) 
~ i n d  The Xlinneapolis Insr i rurs  of A r r s  
(3 iiiuscum) sho\vs \\-ha[ corporare  
coniniirinent can do. According ro 
Lac);, Ashland gor involved in arcs 
educarion in the  T\vin Ciries because 
it has  a ninjor presence in rhe area, 
ivirh 140 of irs SuFer.4mrrica conve- 

nience stores locared rhere, as \veil 
as  one of irs Ashlnnd Perroleum 
C o m p a n y  refineries. “ T h e  communi ty  
demographics \ v e x  such rhat we felr 
a responsibility ro o u r  employees 
and  local srockholders to F U ~  some-  
rhing hack into r h r  conimunir): 
We wanted to do s o n i e r h i n ~  for a r t s  
ed ucar ion.  ?’ 

Programs a t  Ordivay and rhe 
Insr i tute  are  linked: providing both a 

performing ar t s  base a n d  a visual :ins 
x n t e r .  The nvo collat?or.ired in crenring 
3 coniniuniry of 3r rs  educ.irion profes- 
sionals to develop .I joinr curr iculum 
for J school ourrench progr~ in,  LIS~J by 
more rhan 40,000 srudenrs in [he 1995- 
36 school ye:ir. 

T h e  cu rricii lu ni is rlieme-orieiired, 
building on srniiding or  visiring 
sshibirs  :it rhe Insrirutc.. ;\r a rr‘cenr 
100-piece exhibir of mini,irures a n d  

Pad W. Chellgren 
President and Chief Exuecvtive Officer 
Ashland Inc 

What good is arts education? 
Srudents must be grounded in the 
basics. Basic reading. Basic niarh. 
Basic composition. Aren’t those rhe 
only skills srudents really need? Every- 
thing else is icing on rhs’cake, righr? 

Wrong. Today’s srudenrs need 
arts educarion now more rhan ever. 
Yes, rhey need the basics. B u t  today 
there are two sers of basics. The firsc 
- reading, vvriting, and  m3rh - is 
simply the prerequisire for .a second, 
more comples, equally viral colkctiori 
of higher-level skills required ro 
function well i n  tod3y’s \vorld. 

allocate resources; to \vork success- 
fully Lvirh ochers; ro find, analyzs, 
and comniunicate informarion; ro 
operare increasingly complex sysrems 
of seemingly unrelated parrs; 3nd ,  
finally, ro use rechnology. The  arcs 
provide a n  unparalleled opporruniry to 
reach these higher-level basics rhar are 
increasingly critical, nor only to romor- 
row’s work force, bur also roday’s. 

The  learning is in rhe doing, and 
rhr a m  allow srudents to do. N o  orher, 
educational medium oifers rhe same 
kind of opportunirp In facr, a recenr 
srudy indicares srudenrs ivho have 
four years of arr  and music eduiarion 
score 59 poinrs higher on the verb.il 
S.IT and -1-1 points higher in m3rh. 

I’m proud Ashhnd Inc. supporrs 
the arrs  a n d  3r rs  education. As a 
member of the National Foundarion 
for Advancement i n  the Arts board 
of directors, I urge every parenr,  
every school, every commuiiiry, and  
every business to do  rhe same. 

These basics include rhe abiliry ro 

1 2  



. -. . . - __ . . . 

S ;  I A L  A D V E X T I S I N G  S E C T I O N  

0 .in introduirioii for a snfery training 
\.iJco f o r  ;i Gcorgi:i Pncific pciper 
proccssi i ig i i i  i I I. 

0CC.A h.is :ilso esrnblished an 
.A r r s/Tech no 1 og y In cu bn ro r to ex tend 
i r s  rraiiiiiig model, espanding it  beyond 
simple .inimnrion projects ro include 
C D - R o i l  producrion .ind animated 
soft\\.ire for use in  employee trciiiiing 
(Hcn.lerr-Pack:ird is rhe client). The 
project cilso provides borh real and 
cyLvr-sp.ice .iciess ro rccliiiology rrain- 
i i i  s ci I  1 ci re ii I - \vo rl d ap p 1 i  ca r ion s. S sy s 
0CC.A csccuti\.e Jirecror Sharon 
.\Lorg:iii, “\\.c csr’iiiinre t h a t  rhere ;ire 
sonic 1,100 jobs going begging in 
Porrl.iiiJ bec.iiise people lack the skill 
iiiix \\.e Lire delivering: nrrs skills, coiii- 
purer >kills, ciiid ;i sense of.liow co 
\\.ark in .I ror.il qti:iliry environiiienr. I 
.in1 convinced rIi.11 die nred ro n i~s rc r  
i i o v  rccliiiologics \vill cri.;irc the biggest 
iiccd for :irrs edticarion b e c ~ u s e  al l  
r ~ ~ h i i o l o g y  is image- 2nd nieraphor- 
Ii.iscd. Ar r s  ellucnrion reaches kids how 
ro hllndle rha r . ”  

such as crayons and paint buckets 

make painting fun and easy. 

ceramics from rlic H.in Dyn.i.;ry i n  
Chii1.i (706 BCE-220 CE), for example, 
children nor only learned of this 
d yiiasry’s h i s r o r  y .in J coiirr i b u  r ion ro 
Chiiirse c~ i l r~ i r c ,  rlic!, Jici r o m b  ruh- 

biiigs. pIn!.eJ Chinese g.itiics iii\.ciircd 
during rhc period (e.g. “Go” .1nJ 
“ Pen r ngr:i m s ” ) , D nd I i s r r  i i  c J  t o  i r.i L i  i - 
r io ii .I I Ch i nese m us i c. 

1 ii a nor I1 e r j o i ii r progr.1 in, +‘.A r r 
Snurr , ‘ ’  0rJw.i) .  and rhc Insriturc 
ivorked Xvirli srtidciits in ;I iiiiJdlc 
school ro Jc\ .r lop 3 rr.iveliiip c ‘ s h i h i r  
of rhe p.iinrings of a local Lirrisr. 
Cleinenrinc Huiirrr, .i former jI.l\.e. .-‘t 

locnl collciror of lirr \\.ark he1pt.d rile 
srudcl l rs  p i i r  rhc project roperher; rlie 
brudciits \ v c i ~  rlicii rr.iinrJ ns cioccnrs 
ro r r L i w I  \v i t l i  rlie e.xhjt3ir. 

Oregon Coast Council fo r  
t h e  Arts: Meeting Business and 

“.A11 i n1.i r i oii Pro j ccr. ‘’ Te:i iiis of a r r i j t  5 

2nd non.irrisrs \vork wi rh  clients ro 
develop .inininrioil j  hi- specific his i I ic‘z\  

needs - just like .I ioniinercinl pro- 
ilucrioii Iioiisc or  .iA\.ci-rijing 3geiicy. 
The Jitterelice is the project’s iocus oil 
re.ich i ng cr i r i cii I r h i ii k i iig a nd con1 p 11 r - 
er  skills. not or~ly I U  srudsnrs bu[ also 
io cduc3rors, .iriis‘is, ;ind displxccf 
timber nnct t i s l i r ry  \ fo rkus .  Srudeiics 
Ic.irn suili skills .is srory-bo.irding, 
ho\v ro n i ~ k c  client prcsciitarions, 
.iiici l i o \ v  to iicgori.ire n conrrscr. 

”Creative Solutions”: Arts 
Education and t h e  Needs of 
At-Risk Youngsters 

Sow iii irs rhird yciir, Cre3rii.e Solurions 
i s  ;i joint project of Young Audiences 
o f  Grciircr D,iIl:is and the Dallas 
Cuunry Juvenile Deparrmenr. T h e  pro- 
g r ~ i i i  ,iddresseS rhe sducarion needs of 

Education Needs 

bo r h il e\.e I o p m enr 3 I I y 
disnblrd and adjudicnr- 
rd  yourh, using rhe a r t s  
ro help srudenrs devel- 
op critical thinking 
skills, ga in  skills in rhe 
a r r s  disciplines, build 
self-esteem, and 
encourage rheiii 10 see 
rlir drrs ns n viable 
career  parh. 

Soiiie 1,SOO youth 
troni four  correctional 

San Francisco elementary t . lc , l , r i t . s  i n v o l v e j  
students created this side- i n  I”ogram~s first 
walk mural in the Arts yenr (1994). Lnsr y c i r  n 
Partners project of the <i x- \wek s tiiiimrr pro- 
21st  Century Academy, ~ r n m  tvcis sdcicd, \vhich 
developed with suppod 

from YOUNG AUDIENCES. 

this  year rook rhc shnpe 
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HOW A N  ARTS EDUCATION 
CONNECTS YOUNG PEOPLE 
T O  THEIR CULTURE A N D  
CIVILIZATION 

1. An arts education speaks to and 
helps children build the capabilities 
that help them grow as unique 
individuals. 

2 .  An education in the arts helps 
children experience and understand 
their cultural heritage. 

3. An arts education teaches children 
how to navigate the broad river of 
meaning. 

4. An arts education provides children 
with an avenue to the incomparable. 

the progrnni’s p;irri i ip. i i i ts  report 
t h a r  lr,irniiig rc.ini\\-ork >kills  \\’:Is :in 
imporr.inr p.irr  of rlic progr.iiii for 
r lie 111, n id ;i J LI \‘e 11 L I c D r re i i r  i o 11 c :I sc- 
u.orker 11.1s priiised rlie program for 
giving the srtideiirs .I consrrucri\.e 
channel for rlieir itclings. 

A STRATEGY FOR INVOLVEMENT: 
THE POWER OF PARTNERSHIPS 

r\s rhese rhrcc ex.imple~ slio\r; 011e of 
the  mosr eficcrivc \\..i!.s for husinrsses 
arid profession.ils ro supporr  .irrs 
educiirion is ro becoiiie direcrl!. in\-olved 
in p‘irrncrships \virl i  Iuc.11 schools nnci 
a r t s  organiz:irioiis. There lire :is iriciny 
differenr kinds oi p.ii-riit.rsliips ns rhere 
are  p.irriii‘rs ;inif nceils, bur  rlierr i s  
\visdom in  grounding r.\-cry p.irrncrship 
strongly in .I Ioc.il coi i i i rccioi i .  Thew 
c a n  include schools. performing ;irrs 
o rg3 n i z:i r i o 11 5 ,  I oc.1 I ,i r r s .I ge 11 c i es , co 1 - 
legrs  niid iiiii\.crsirics. muscunis, nrrs 

insrirures, coii inii inir!~ cciircrj - or 
niiy m i x  nnd iii‘irch rli.ir m:ikes sense. 

Successful 
Banjoist Slim a m  d u c a r i o i i  
Harrison is accom- p;irrliershii)st 

panied by a budding .is opposed ro 
Baltimore back-up n pirr i iership 
group. WOLF rh:ir supporrs 

TRAP’S Institute for 3 s  

Early Learning trains 
teachers i n  impart- rtir.il mission,” 

c a n  r < i k  many 
ing academic and 

jilnPlv 3 “cul- 

forms, b u r  [lie iiiosr successful ;ire 
usti;illy grotiiided in  a solid connection 
wirh :i locnl school sysreiii (see sidebnr 
p:ipe 15). 

Six Things That Make a 
Partnership Work Business involve- 
nieur i n  3rrs education presupposes 
soiiie requirri i ici irs. Nor 311 Ligrer 011 

rhe specifics, but there is enoiigli 
consciisus to dr3w u p  n scrarch list. 
;\Tor 311 requirenienrs huve to be ful- 
filled ro do n successful job. Somcrimes 
ir only rnkcs the right mis of r n a  or 
rlirec ro ger rhings starred. 

chronologicnl order, 3s i f  sr‘irring to 
build n par tnersh ip  3r  die 10c:il Ie\.el 
from square one. Xlrhough rhr l i s t  is 3 

b i r 11 y p o r her i cii I ,  111 o sr co i i i  p:i 11 i es r h J r 
!i.ive pnrricip.ired in nrrs education 
p;irrnersliips \ v i l l  recogriize ir n s  :I roug!i 
dcscriprion of their o ~ v i i  esperience. 

The  following lisr proceeds in rough 

Vision. S L I ~ C ~ S S ~ L I ~  pnrrnerships 1 h3ppeli becuuse people bclieve rhcy 
:ire \\.orrh rlic efforr. Cnpruring rhe 
v is ion ofren iiieniis a kind of Gesralr 
sh i f r ,  deicloping rhc ability ro see - 
.iiid project - support  for a r r y  
eclucnrioii agninsr  rhe bronder ground 
of rlie community, beginning \v i rh  rlie 
i i isrrucrioiinl progrcim of rhe schools 
- or irs nbsence. Joniiiie .Llongelli of 
rhe “Arcs Excel” progr.iiii in \V‘hire 

14 



5 3 E C I A L A D V E R T I S I N C S E C T I0 N 

MS PARTNERSHIPS TAKE 

r k  with a Local Arts Agency 
rince George’s County, Mary!znd, ATLAS (Authentic Teaching, Learning, and 
essment for All Students) hzs more than 60 members including the Prince 
e’s County Arts Council Fifteen of tne Council members were already 
ipating in in-school arts educat,on ATLAS offers four multi-cuitural arts 
onents in visual arts, theatre, drnce, 2rd music A key ATLAS feature i s  i ts  

Arts Center, an arts education facility for students in pre-K to 4th grade, 
Head Start, and Even Start 

o r t  for Professional Development in Local Schools 
te Farm supports a “Good Neighjor Aviard,“ in which $5,000 grants are given 
chools as a way of honoring ou%:andiqg teachers for their innovation and 

rship The grants are awarded Ecross all fields of academic study Those for 

-96 are being given to arts edLca:ors rorninated by the National Art 
Education Association 

Summer fnstitutes 
Some companies support arts educrrors by sponsoring summer instirutes for pro- 

nal development The Soutbezj:ern Cmter for Education in the Arts, at the 
rsrty of Tennessee-Chattanooga. uses 1:s higher education affiliation to attract 

s throughout the region 

rns Targeted t o  Specific Needs and Populations 
rts education partnerships are fo r red  for specific purposes, or are targeted 

f ’ to specific local needs The students in :ne Gallery 37 program in Chicago create 
p h i c  art for community development pro,?& Some partners bolster the business 
a_@rnen of local arts organizat ons working with schools In Phoenix. Business 
Volunteers for the Arts provides iranzgemezr consulting aLdits for arts organizations, 
it is one of 30 such local organizatiom wo:mg in communities across the nation 

Programs Linked t o  Curr iculum fntegration 
An increasingly common approach links 2-3 education with curriculum integration 
The College BoardKetty-sponsored projec; on “The Arts and the Integration of 
the High School Curriculum ’ is supporting w e  high schools around the country to 
develop new ways to integrate learp ng ac-oss both :he arts and other academic 
disciplines. In Salinas, Kansas, tbe ” A f t  Ir’Lsion ’ program links community corpo- 
rate partners like Greyhound Charities 2nd Southwestern Bell with the schools’ 
seven-requirement plan for high-scrool grzduation - one of which is the arts 

Programs Aimed at Developing Busiress Ski l ls  

The Corporate Design Foundation chrnne’s business support to  “Design and 
Business Education” pilot projects ai Theodcre Roosevelt High School of Technology 
and Design in San Antonio, the Boston Re-zrssance Charter High School. and several 
institutions of higher education The prcg ‘z i  introduces 8th to 12th grade stu- 
dents to both the substance of a r t i sk  d ~ s  53 and its uses in the business context 

, 

Source Brdce 0 Bos:on Using Local ResoLrceS T5e ?zncr  of Padnerships Res’on VA ha’ional Coalition 
for Education in the Arts. 1995 and in:ervaewx 

usunlly rolls off rheir lips is “planning.” 
“Planning i s  basic, nor jusr  enrhusi- 

;isiii,”says Jack Roberts of die Sr. 
Lucie Counry Arrs  Council in Sr. Lucie 
Counry, Florida. “In the  beginning, 
we lincl LI group of reachers - arts 
specialisrs and others - who had read 
:iboiir [what \ve u.anted to do ]  and 
\\'ere very interested . . .they wanred ro 
r ry ir. Bur  \ye had to come up wi rh  a 

plai i  to sell rhe idea 10 the school 
bo,ird before \ve could go anywhere.” 

Leveraging Resources. I f  [here i s  3 a trick co parcnering for local arrs  
cJucarion, i r  i s  leveraging - using 
ccsources to build resources. Two pr i i i -  
ciplKS usually apply First, Ier potentin1 
p.irriiers kiiow rha r  wh3tever resources 
rlicy provide will be expe‘15ded locally; 
tiicy hiive a righr ro t h a t .  Second, for 
busincsses, rhe besr leveraging roo1 i s  LI 

sr.1ff position dedicared ro whatever 
p:irtuership they are crying ro grow. I f  
.I fu l l - t ime ernploycs is not possible, A 
!i.ilf- or quarrer-r i in i r  is berrcr rhaii a 
i i  o-r i in c r. 

Generating Buy-in.  There are  110 4 iiingic bullets here, eirher. “One- 
time siicccsscs ivon’r do i r , ”  says Vicki 
I’oppcii o f  Porrland, Oregon’s Arts 
1’1311 2000+. “ I t  rakes people c o h b o -  
ri ir ing long-rerni i f  you v..anr ro embed 
. i i m  i i i rhe schools.” In some places, 
rlie kcy i s  gerring reachers 011 board, 
.inif not jusr a m  teachers. 

Another crit ical buy- in facror i s  
pcrsunding decision makers and con- 
srrucring t ru ly  collaborarivr arrange- 

m e n t s  :inlong par tners  unaccustomed 
ro \ vo rk ing  roSerhcr. That map mean 
culrivaring nine school superintendents, 
JS i n  K‘ilaninzoo, or using vague 
corn m u  nil) senri menr as the launchi ng  
p i d  for  LI ciry-\viJe culrural education 
policy, as  iv3s done in Eosron. 

Professional Development fo r  5 Teachers and Support fo r  Artists. 
Pro fess io i i~ i  de\~clopmenr for reachcrs 
;ind direcr supporr for ar t is ts  are 
I>oth cruci.il to pnrriierships. Thcrc is 
no escnpiiig the fasc tha r  long-term 
stiscess r i ses  or falls on  rhe qua l i ty  of 
iiisrrucrioii, both nrnong rlie arrs  

I 



E C l A L  A D V E R T I S I N G  S E C T I O N  

Natalie Piper, 17, an apprentice in 

Chicago's GALLERY 37 summer 

program in the Loop, touches up 

the "Good Stew" mural, destined for 

installation as public art at O'Hare 

International Airport. 

speci.ilists brought  in ro reach, and 
among the regular class reachers who 
help the arrisrs get in srep \virh curric- 
ular goals. The  besr resource mis in 
the Lvorld - ivherher corporate funds,  
school personnel, supporr from local 
a r t s  organizarions, or in-kind contri- 
burions - \vill be under-used, or Lvorse, 
iiiisnpplied, i f  those rhrough whose 
hands the resources pnss are nor rriiined 
ro make the most effective use of 
rhem. X good watchnord is: ir is nor 

the pnrrnership's resources [liar ninke 
rhe reacliiiig effecrire; i r  is die teaching 
char makes rlie resources effecrirc. 

Good Communication and 6 Promotion. Xothing generates 
momentum for a parrnersliip like visi-  
biliry, especially \ \hen ir makes it easier 
for more parricipanrs to jump inro rhe 
boar. Florida Stare University's Institute 
of .Ar t  Education, for rs,1niple, becniiie 
affordable for tc.ichcrs primarily bccause 

of a focused publiciry program, \vhich 
rlicired contributionss of food from 
local resrnuranrs and  some 510,000 in 
contr ibut ions from 1ocal mercharirs. 
Other local partners, unable to give 
cash, contribured \vhJr rhey could: a 
local hospiral contributed frames for a n  
a r t  exhibi t ion and placed children's 
picrures i n  the hospiul's birthing cciirer; 
3 local a r r  ccnrer and [hc public libr.iry 
also contribured w.11 space for pictures. 

A New Relationship 
X me r i c;i n coin p:i 11 i cs ;I re I on g .I ccu s - 
tomed to having loc,il ;irrs groups a n J  

arrs educarors knocking on rheir door, 
looking for support .  I n  the same \.<in,  
companies have long undersrood rhr i r  
part  of rhe rel.itionsliip ns  basiciilly 
philaiirliropic. Bur rhings are  changing. 
Liore and more businesses .ire begin- 
ning ro undersr.ind that  the relarion- 
ship is a t\vo-\v.iy strrcr. 

The needs of business in a global, 
11 ig h 1 y co n1 per i r i \.e eco no i i i  y 11 . i \ ~  

recast the requireiiiciirs for d i e  kind ot 
tvorkers i\mericnn coinpanics necd - 
"knowledge \vorkcrs" i v i  tli iniagin:i- 
rion and ;i \vliolt. h n r t r r y  of i ic\v skills. 

.As it hnppcns, rhe \.cry skills 

Bruce 0.Boston. is president of Wordsmith, ! 

Inc.. a Northern Virginia writing and publi- 
cations consulting compzny. He has worked 
as a *writer on several policy reports dealing 
witn education issues, including A Nation 
a t  Risk and What Work Requires of Schools. 
He is the author of the "Introduction" to 

reauired and rlie oeonle nho h.ive the National Standards for Arts Education 
6 .  

them are both found in .irts education 
programs all across the iountr): Bu t  In 

and 
/ntegrat/on of fhe Hfgh School Curriculum 
He has written or edited more than 250 

Arts and the 

.~ 
many places, rlie short-sighted srill 
believe rlinr Lirrs education is merely 

aritcles, books, reports, and scripts. 

rhc icing 011 [lie curriculnr c.ike. Thiir 
v i e w  is simply \vrong. The t ru rh  is 

Cover Photos, lef t  to 
Computer, Inc.: Carol Prat?/The Kennedy 
Center. Far right: David Speckmad . .  

char, 2 s  more .iid morc businesses 
come to undersr.ind the new p ~ r t n c r s h ~ p  

Interlochen Center for the Arts 
Cover quotation Dan Lacy, Ashland Inc. 

P THE ;'. -* GETTY CENTfR - A CAMPUS FOR THE ARTS 
f . : ' ~  . I . -;:: . ., :. 
i'. 

audiences throughout the nation with programs devoted to arts education, 
art and cultural heritage, scholarship, and conservation. "Educating for the 

Workplace through the Arts," an invitational conference for leaders in education 

reform, sponsored by the Cetty Education Institute for the Arts, will offer a 
preview of the facility and its programs in January 1997. 

Designed by architect Richard Meier, the Getty Center will feature a new 

1. Paul Cetty Museum, conservation laboratories, research facilities. and the 
administrative offices of all the Cetty organizations. In addition to  the Education 
Institute, these include the Cetty Conservation Institute, the Getty Research 

Institute for the History of Art and the Humanities, the Cetty Information 

Institute, and the Cetty Grant Program. 
The campus also features a 450-seat multipurpose auditorium, as well as 

gardens and terraces that will serve as venues for a variety of  public events. 
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J I N I  M A R T I N E Z  
PLAYS 

O S C A R  P E T E R S O N  

Friday January 31 

Jim :Murtinrz-piario Bootzu Nerd-buss 
lim Smith-drums 

This 30-yrur old piariistfrorri Surruninito brgun his musicul curerr at thr 
uge offour. hi LI short umoiirit of tirnr, he hus uniussed [I list cfrnusicul 
accornplisiiments that is vurirtt in its quuIity arid diversity, encornpussing nearly 
ull stylrs o/ rriiisir. J l a r t i na found  his love o f j c  while trmsrribing un Osctir 

Prkrson solo by riir in his rurly terns iind hus gainrti irikrriutiorial aposure 
tliroiiyh his "hlusical Tribute to Oscar Pefersori." Puiil Conlryfrorn LYIZ rudio 
stutiori in Sucrmnito siiys "..h plunges 'huridsjirst' into the Prtrrson rrpertoirr 
with skill, nirrgy, unit cor$drricr." 



f 

T H E  
S A N  F R A N C I S C O  

N I G H T H A W K S  

Friday, February 7 

Eddie illurshull-drums 
Robb F f i h t 7 - b ~ ~  
Paul Nugef-piano 

Georgr Cotsirifos-guitur 
Al tk r  ~Mci~lrillrn-tenor suvophone 

The Sun Fraricisco Nighthawks ure d progressive post-bop jccz quintef thut is 
comprised of ull-sturs from t h e  Sun Fruricisco urea [ridividuully and togettirr, 
~ h q  huve pluyrd with somr of t h e  nmst signijicunt drtirtr in recort jazz history 
.lfer working together in otlier buncis ovrr i l ir yeurs, theyformrd their own group 
in iY94. n e i r  music isfresh arid vibrurit withfirm jm roots. Bassist Robb 
Fislirr is u Night Time Livr vrtrruri huvirig played with il.lel,2lurtin this pasf 
siirrimcr 



.- 

T H E  D E L B E R T  B U M P  
O R G A N  T R I O  

Frida): Februanr 21 



f 

K I T T Y  M A R G O L I S  

Frida): February 28 



A T R I B U T E  
TO 

J I M  B O G G I O  

Friday, March 7 

Randy Vincent-guitar 

Jim Hurky-jm violin 
Nils itIolin-bfis 

Kwin Dillon-drums 
Marc LittIr-piano 

Jim Boggio was onr of Amrricrr's fiottrst jazz and blurs accordionkts and 
kryboardists. Hr iilso playrd tfir trumpet arid tromborir, sriny and ivfi  knocvri 
for his cornrdic wit. Hr wos thr hradlinrr at thr Sun Frnrinsco ilccordion 

Festival rind thr  Stunford University Summer JG Concert Series andfoundrd 
thc  Cotati Accortfiori Frstivul. This tributr to a popular past Night Timr Livr 
pnforrnrr is arr clppropriutr Grand Firialr to ourfirst LViriter series. 



H U T C H I N S  S T R E E T  S Q U A R E  

Robert Kra n a -L ig h ti ng 
Rori Boehln-Sound 

Lodi’s community and mltiiral crnter und home to thr Lorii Arts Commission’s 
activities. 73e S p a n  also provides a meeting placefor a numbn of thr Iocul arts 
groups h e  Commission supports. 

Curmtly, rhr rrriovution ofthr old auditorium into a Poforming Arts urid 

Confnenciry Cmter is thrfocus of activity undfiind-ruising. Orice complrtd,  the 
new theatre will seirt 800 proplr urid have state-of-the-art liyhtirlg urid sound. 
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Poforrniny Art Curlier 
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